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ABSTRACT
Publicaton It African Caribbean writer, M. NourbeSe Philip in her poem
Aptlctehiiogys “Discourse on the Logic of Language™ counters colonial
Receivcgi;.gg_ggig exploitation in the Caribbean by exploding various laws laid
Sglefnlcﬂj.ﬂﬂﬂ}dajdtla.vl6iI—2.3 down by the European masters. This paper deals with the ways in
rse as “both an instrument and an

which Philip looks at discou
effect of power,” to use Fouc
the established formal structure of a poem as

ault's words, and then dismantles
an oppositional
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In her poem “Discourse on the Logic of Language” which is a sequence from her 1989
Breaks, M. NourbeSe Philip counters

collection She Tries Her Tongue, Her Silence Softly

colonial exploitation in the Caribbean by exploding various laws laid down by the European

masters. As an African Caribbean writer born and raised in the British colonies of Tobago and
be Western ideologies that tried to

Trinidad Philip recognised that these “laws” could
rationalize the social, cultural and intellectual inferiority of arace and gender, or linguistic laws

that affected the speech of the black people who were brought to work as slaves on the islands,
and the literary use of a 'standard’ language. The poem foregrounds the historical and cultural
compulsions of speaking and writing in English as it recalls a history of black slavery and its
colonial aftermath, and brings out the tension between the established father tonguc (the
language of the White European male), and the lost mother tongue (the Black African female).
In the poem, Philip makes use of both 'standard’ and broken English, and manipulates the form
to counter the colonizer's notion of the 'standard' English as “universal” and “objective”.
Elizabeth Deloughrey notes, “Philip... de-centre[s] the 'uni-verse-all' voice, while calling
fmention to the politics that underlie assertion of 'universalism' and ‘objectivity™ (131). The
innovative formal structure of the poem makes use of the standard “rule” governed language to
lay -bare the exclusionary and oppressive practices of the English masters. While the effects of
the lm.poscd.language are demonstrated in the jagged language of the black wo/man, one of the
narrative voices in the poem, the hybridized culture of the Caribbean is exposed in the way the
;t:trtlld:rgl ﬂil;zzl;exznfu:f:ztze é;ls);tapgscd againstl each other in the same poem, cx?gagcd' in
-discursive act. This paper deals with the ways in which
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NourbeSe Philip, m her poem “Discourse on the Logic of Language,” dismantles the
“i.led formal structure of a pocm as an opposmonal strategy to challenge various

establ . 7
fthe white colonial masters.

|dcnlogicaipnsitions 0

The poetn draws the readers’ attention to the pain of the loss o‘f a,lm;\gfufigc thgt is regiSlgred
through cultural memory. The period {rom 1496 to 1833 had‘ ,scun |_hcni22fm'emg forcibly
brought to the islands as slaves and nog;cd and_ tortured t? su:vc ! rr(}::u B ;zr: economy,
Where possible, staves had been isolated from their c.orm"non a\n;,unk.,blgl,“' p ; brTiT_ISPOTIEd
and sold in “mixed lots,” as a deliberale means of limiting the possn'lblwlb oI r(;;: ion. The
result was that within two or three gcncrminns the O“]T’f Iaf1guughc a\'ﬁu able ,0 ‘1‘ 1}, 1 Tl‘Ca'ns Witk
the | uropean language of the master. Bill Ashyrol‘t polni‘fls outl 2‘“ angl(liﬂgf-:_ in these islands
“the mode of a constant and pervasive cxlcn_mon of LUlU!Tiil 9“““3“03—through
[ secing—that 18 central to imperial hegemony™ (2),
ands realize that the Caribbean, therefore, cannot be lhe|‘r “motherland »
orn out of forced uprooting and enslavement of Africans, brutality,
| but also linguistic, and later, an imposed system of
They recopnize that the Caribbean ha\’q no mother tongue, b}n speak the

¢ Buropean colonizer, which takes different forms of pidgin. patois, or
or Patois for them then becomesa

has been
wdeas, atntudes, histories and ways ©
Writers from the sl
(bt 1t s g soctety b
destructivencss, and wpe not only sexud
pupertal edueation
“hroken” language of the E
creole. Tins broken language.
ks havoc™ on the English language.
and language. More importantly, patois as a fusion of English and
Weat Alnean languages. 154 creative subversive response lo linguistic system \‘vhpsc brutality
mored the physcal, social, and political situation of enslavement. Trapped wuln.n the prison
that | nghish butlt around their experience. African Canbbeans shook its walls by inventing an

1 nolish that 1o the coloniZeTwas unintelligible. (Gadsby 149)

pon [that] “wrea resisting the colonizer's attempt at
WM i «

auppressing Adncan history

Ihe broken rhythmic uticrances of the poctic voice “1.” the first person speaker in
“Phscourse on the Logic o [fanguage,” painfully suggests {he throbbing wound ofthe loss of 3

muther tongue and the ability of effortless speech:

lan lan lang
language
L anguish
anguish
englhish
i~ a foreign anguish (30)
3+ our<e s a mode of “verbal communication” (Collins Concise Dictionary. 1988) in this
v oopears 1o have faled. Butin the manner in which the poet goes on to play with the broken
rde and then manipulates the formal structure of the poem. she develops a discourse of
rew s ance by defyimg conventional structures, and formal use of language.

11 diacourse, as Geoffrey Leech and Michael Short note, “is linguistic communication...as

an merper onal activity whose formis determined by its purpose” (qtd. in Mills 4), the poem as

D ourse” seems to argue that the master's discourse is that of exploitation and oppression,

sed the slave's discourse 1 that of pain, suftering and resistance. Michel Pecheux stresses on

shre contlictual nature of discourse:

e maninp of o word. expression, proposition. etc.. does not exist 'in itself... but is
Aeveraned by the ideologcal positions brought nto play in the socio-historical process in which
o expressions and propositions are produced (i.e., reproduced)... words, expressions,

Caliban's Curse: M. N
: M. Nourbese P T »
¢ Philip's “Discourse™ as ¢ hallenge to White Hegemony \

ropositions, efc., change their me,
f\r’hfz‘h signifies that [hc.}":"r ﬁn;:;\z::' ::,:g a“‘:"‘rfmg te the posttion held by thone who use them
. caning by reference to those
; - ‘ ¢ postt . erenee
the ideological formations .. in which those positions are nsenibed l:“‘i'l'%‘;"‘- v

The poem ‘?}-8’“5 with apparent contradiction as the poet first asserts that “Tnglish. 1= im0y
mother tongue. a.nd then falters. "*A mother tongue is not not a foreign lan lan I 'b ! ]
(30)t0 recognize itas “a foreign anguish.” (30) and so, as she notes mbthc.\cc.:\r:x ;‘:’ ! .f“'ll . -‘}l; J
authority of a*father tongue™ not “a mother tongue.” There 1s hardly any amby g:m:l::-.r: ——

Ultimately, Philip is "laying claim to two hentages-—one very accessible’ {white male] 'the othe

hidden' [black female]. This dichotomy of the white malervorsaus the black 1-“{““( Lr"z ‘l“’

highlighls Philip's difficult position in relation to the Enghish language As a black iun\lslc r; ;I‘l\\:'

English speaker, “English is both a mother tongue and a father mnx_n;e" The huhv;- mn;;'u-;Ac.J‘mu;

the history of early imperialism, the African diaspora and the values that arc associated with

European, logocentric epistemology. (Deloughrey 124)

English as a foreign language belonging to white masters, becomes the language of the
father as the law giver, of authority givenin the Edicts that appear alongside the poem. It cannot
also be ignored that the poet, in referring to the mother tongue and the father 1onguce -1\
obviously pointing to the contradictions between the powerful and the powerless, the c\l;lt)lli:'l
and the exploited, the master and the slave, with power and authority vested with the white
male. while the black/ female is presented as a victim of this authonty. Philip draws on these
contradi‘:'ions' which, she later says in an interview with Patricia Saunders. “were what [she]
wanted.” (2 16) and explores aunique writerly devise that could point to the difTerent discourses
of the powerful and the powerless, to “explode™ the restrictions imposed by the whute colonial
masters: <] think the impulse to mess with form may have to do with our history and how much
the colonial powers attempted to restrict us and put us into categories and forms™ (Saunders
215). Asthe language of authority the Edicts Iand /7 (30-32) lay down the brutal laws by which
the powcrless slaves are rendered voiceless, and are printed on the nght hand side nﬁh:: poem,
pointing to the political correctness of the space that they occupy. The faltering, broken
language of the black African Caribbean, on the other hand, 1s pos'ilinncd o the fclil of the

edicts.

That the white master takes the place of the Father 1s also not very surprising, not only
pecause of his 'legal' imperial authority, but also literally as the biological father considenng the
extent of physical and sexual violence, and rape of black slave women in the Catibbean ilands
The story printed in all bold letters on the left margin is strategically placed to boldly narrate the
effect of the white master's sexual exploitation of the black woman_. and the cn[‘orcc;i laws of the
edicts that have silenced the native languages. “THE CREAMY WHITE SUBSTANCE™
covering the body of the “NEWBORN CHILD™ (30) while symbolic ot the superficial ldcnn; -
of the Caribbean as a consequence of the corruptive influence of the white master, it 15 1la?1
suggestive of the dehumanization of the black people by the white. The black female l.mdb: 1!I1L;r1
like the la_nguage that it uses, becomes the site of conflict between the two races. Like an ani m'li
cleaning its newborn of the amniotic fluid covering its body the mother in this section licks h;r
child “UNTIL SHE HAD TONGUED IT CLEAN OF THE CREAMY WHITE
SUBSTANCE" (30). The suggestion is clear— the dehumanization of the black slave through
Se;:}]a}‘ ?;:;)se and physicfalhexploitation, If as a symbol. the tongue refers to ttu m'cr:c;\
whip, as an organ of the humz H inci ‘arti
Syl pre i o el i i b

. ' ession and explottanon™
(33). It is only a mother('s] tongue that can help, through metamorphosis of the organ of
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1%
ransformation of the “whimper” of the

THER'S WORDS, THOSE OF HER
the oppressor’s language. Phirip.!uys claim_lhat “in
. of any language by which the past may be repossessed, reclaimed and its most
i ‘--} ted. English in it broadest spectrum must be made to do the job”
":I;‘x'; ‘,Iu. dr;.m's our attention to “Africaasa po\vgtjjlf]“l,rcscncc _iﬂ‘lhe
association between & nurturing mother and Africa: “For me, it js 5
r who has been hidden and despised and who has nunyrcq s
(his atfempt to crasc you and to creatc something that is lzvfng‘
on the words 'mother’ and 'tonguc' also makes yg
nee to Isamah X1 15, the drying up the Red Sea to bridge the

a reminder and reproach to white man's incursions into
Drawing associations between the land and the

(ering through t
HER MO

pto un wrgan for fos ‘
sk WORDS,

RT(A2) 10 overcome

explofation 1IN0
pewhom chald o
W)'Ill[-l(‘.‘iMfHHi

the abwend

pamlul aspects frany

(" Absenee of Wnhing

( anibbean,” and 10 the
mothening presence, i@ mothe
yavercome

cflervescent ability
(697). Her play

bycathing, and beaubful”
wonder of an implieit refere

distance between Europe and Africa as
the African lands, and the Middle Passage. ;
volated body, the poetrefers o (he loss of a mother land/ tongue:

| huve no mother
longuc

no mother to longuc
notongue to mother
tomother

fongue

me
1 she could not challenge the history of African displacement and

and colonisation without challenging the Janguage that
) to Philip's collection, draws

African Caribbean writer” of

Phillip discovered tha
slavery. ol i'\|f|l||i!l|ll?l ceonomy,
e had mhered vie Shackley. in her Foreword (2014

attention to what Philip sees as the “challenge... facing the
“asmp] the lanpuape n such o way that the historical realities... are not erased or

obliterated. so that Tnglish is revealed as the tainted tongue it truly is” (xii). But the
wrony. the poet realizes, s that i order to achieve her purpose, she has to use the same
Fophsh Tanguape Jammea Kineaid, another Caribbean writer, remarks in her
polemcnl work, A Small Place: "isn'l odd that the only language I have in which to
speak ol this erime s the language of the eriminal who committed the crime?” (44)
| ke other wters from the Carbbean, such as Merle Hodge, Loma Goodison, and
Crace Nichols, who claim a right to ercole forms of the English language in favour of
what Kamau Brathwante calls “nation language,” Philip also claims such a right, but
prefer toreler ot as “Caribbean dematic™ because “nation,” as she says, “is a male
divcourse,” (Muhbis 6K4) She poses this demotic against the British or “Queen's
[ neleh as @ subversion of what 1s considered as standard, and claims the broken
language, "o dumb tongue,” of silences laced with “another tongue™: “dub-tongued,”
( ¥y s her mother tongue. The demotic as a reminder of European colonial incursions
mto Afnean space is explumed by Phahp in her interview with Mahlis:

Fintar niare interested i playing with the whole idea of demos, going back to Egypt, to draw
a bead so to speak, on the hidden stones of the people responsible for the richly subversive
tangag of the Cavbbean: The demotic was the popular or vulgar form of Egyptian writing and
epposcd i the lneratic o prestly style And it was this mesning and the fact that it is specifically
relarc o Tyypt that atiacted me o s word as u descriptive tenm for Caribbean languages.
Hecause as you know unnd recently Wester seholarship had been successful in removing Egypt

Caliban's Curse: M. Nourbese Philip’s “Discourse”™ as Challenge 10 White Hegemony 19
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a. To rename what was traditionally described as “bad English” with a word of Greek

from Afric
k to Egyptian writing as a nice riposte and subversive of categorics (684-85).

origin harking bac
gy that Philip adopts to go beyond the mere use of language as an instrument to
curse, as Caliban did in Shakespeare's The Tempest. is to boldly experiment with the ‘form’of a
poem. She shares her views regarding the importance of form for her in illustrating black
African experience in the Caribbean: “The form of the poem becomes not only a more true
reflection of the experience out of which it came, but also as impertant as the content. The poem
as a whole. therefore, becomes a more accurate mirror of r.hfe circumstances @az underpmn it

(“Managing" 298). Shockley makes note of Philip's expenimentation in ~Discourse on the

Logic of Language™

The strate

Though it is techmically four pages, I read it as two fwo-page spreads. each of which contamns
four ‘volr;cs' speaking in distinct discourses One speaks ina rccogn.aznb.l_\‘ ‘poetic’ discourse: this
text. which is Iin eated and centered on the lefi-hand page. progresses via re_pennon with subte
but powerful vanations. Another. represented in :wlic.? a.m_i located in the rlgut margm of the left-
hand page, announces ‘edicts'ina legal discourse. A third. in the left margin of the I¢ﬁ~h:mcll page.
in all capital letters and landscape orieniation, offers a stonvtelling discourse. And Ilhe last voice

rmal typeface. but its unlineated

dominates the whole right-hand page: like the first, it 15 in DO : )
paragraphs communicate through the ‘objective’ discourse of education: the prose of 2 textbook

or reference volume. (xi1)
n an intertextual discursive actas a mode of resistance. The

discursive act becomes more meaningful

several disco
within the formal structure in which they are laid. Conscious of the presence of a reader on both
her right and her left side. the three discourses on the right hand pages of the four page long
ated strategically on the left, nght, and centre, their position determined by the
discourse. Philip writes. “As a writer. 1 had been aware for some time of a reader
rd-educated. and male. Over my left shoulder...was an old
wizened and 'wisened' black woman™ (Managing 297). In the “Discourse™ the effect on the left
margin, is explained by the cause on the right in prose. The poetry. which illustrates the
subjective experience of dispossession and deformity is situated in the middle, berween the two
prose narratives. The framing of the three discourses on the same page give (o the reader three
different voices, which when textually analysed give to us the result in the last page as a set of
‘objective,” multiple choice type. but rhetorical questions. The text then begins to speak for
itself as the different voices confront the reader on the face of the page as a visual image.
Dorothy Smith notes, “The notion of discourse displaces the analysis from the text as
to the discourse itselfas an ongoing intertextual process” (161).
hite slave holders in unembodied voice, addressed to 2
ftheir formulators in brutal 'standard’ language

Philip's “Discourse™ engages i
urses are so positioned in the text that the

poem are situ

nature of their
over my right shoulder: white, Oxfo

originating in writer or thinker,
On the right margin are the Edicts of w
second person, and framed to suit the purpose 0
of enforced law. On the left margin is the third-person narrative voice In poetic prose as a story-
hich uses imageries to illustrate the dehumanizing effect of the law. In the

telling devise, w
liced language. of the subjective

middle, in poetic form is the illustration in broken. sp
experience of the first-person “I" as itundergoes the pain of being uprooted and dispossessed of

mother/tongue, of what is given only in the form of imagenies in the third person namative
voice. The writer realizes that narrative representation of the Caribbean experience in a
broken/spliced language, in standard forms, whether as history or story. becomes problematic.
The residues of the tyrannical history on the cultural memory have sucha corrosive effect that
rational thinking gets affected, representadon, though not untrue, becomes deformed. and
speech becomes impossible. Speech fails to express the pain of the loss suffered. and the
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dumb-tongued/ dub-tongued” (30). I is then that language statlers,

narralive voice hecomes”
and discourse reversed.

words become ulteranees,
o ool of exploitation, the lungunge ol the muted race is
alty, ol withdrawal into the dark recesses of loetn] non-
Visibly prepgnnnt with the *Vangwish™ thot the black A f'ricun('.'u'ihhc‘.l‘n was lorced 1o
i of the poem makes the reader undergo the pains ofa difficult
ve. 1t mukes the pain speak itselt” instead of merely
that it brings nbouta dinlogue between “twa
wed by the absence ol al|

Wherens the muster uses logie hs
that of shame, of profest, ol enforced loy
exislenee
e, the palprating brokenrhy
labour, and the birth of o new languay
orm of the poein is 8o munipulnted :
between the sobjectivity™ ol narrative “denne
reference Lo the parrator” and the “subjectivity” of the discourse "L"_VC” 'f)’ the presence,
exphatt or imphuit, ol an cpo™ o horrow from Hayden White's (3) reading of Benveniste ang

the distmetion between discourse and nurrative.

reporting Thel
modes of discourses”

Whereas mt onventiomil poems th IJ!IIL‘.?'"‘EC L] '-'”‘pl“}"'-'d Loy C_unvcy
Philip's wpysconrse’” with its diflerent 'nurmtwc voices

confronting cich other on a single platform, the
polical purpose ol the text becomes apparent, communicated o the reader \wlh‘(‘)m ambiguity,
Iis the Lwo natratives on the rightand the lell, where evenls are recorded IIH lhcy. appear on the
one speaks. The events seem 10 tell themselves (White 3). The new
“pow pushes the languange of logic (o the “horizon,” displacing the
al and authorttative language afthe powerful Lnplish colonizer and slave owner g
the central position. The shifting margin between the 'objective!
everses the relation between the centre and the periphery, The
rson narrative on the let makes the narralive vorce ambiguous with implicit reference
of the narrator. And o this third person narrative of and abou (he
ard English which she inherits from her white master, is posilioneg
letters and is in landscape orientation, so that the reaglep
it is as il to underscore boldly the demogje

¢ nmbiguous npture of

weveral Jayers of meaning,

cocteive, cinpinitl, prose andd poetic

horzon ol the story . e
Chscourse,” the sdemotic’
slandard, leg
the marpns, andatsell taking
amd the subjecny ¢ pauralves

thad po
1o the black female wdenhity
Black mothet, uses the stand
1o the leftmanzinaat s printed in bold

st turn the page sideways 10 be able to read,

“afthe Anwan € ‘aribbean. As Foucault states

Tonpug
| B oUEses Are not onee and for all subservient to powcerar rsed up agamsti any more thap
¢ mustmake allowances for the complex and unstable process wherehy discourses

stiemesare W
ctofpower, but also a hindranee, a stumbling block, a poing
o

Can b both an nstrument and anefle
ol resistance amd o strting point for an opposing stepy. Discomse transmits and produces

power. L remtorees i, but also undermmes 1 and exposes it renders it Iragile and makes it
S

possible o thwart it (Hm“\”l).

es o Phalip's text with poetic and non-pocetic discourses confronting ¢uel
% -dch

W hat Cimnerg
m Howeve he “Discourse PH.NL"I“\ \ 9
] - . 1 SL][ as poc
lry

other. then may notat all appear as poc
i which the donmant function is the orientation toward the messape™ (Waugh 58), Ty
“Dicourse™ may he scen as the “complex superstructure™ of Roman Jakobson's "er's‘.h'bm
depending on the co-presence of both poetry and prose to serve its end. The poctry iu fi ¥
neraon i the middle, trapped between the literary and fictional prosc on the lefl, and the |¢ o
discourse on the right, best illustrates the Afro-Caribbean cultural and linguistic !iitualiong‘al
spatial terme as undergaing a transitional phenomena. Similarly, it is also bound betw .
woennfic waning and ‘objeetive’ 1extbook/evaluative discourse. As such, these various ¢ e
exemphiyv Jakobson's notion of prose as “iransitional phenomena™ (Waugh 59) -o o
atermediate state m whieh 'Tierary prose” “closer o the poetic end,” and 'practical : ﬂn'
“Closer 1o the referential” become intertwined (Waugh 59). Seen as a structural \vhollt):rot;f;

e e s

Cahliban's Curse I o
t Curse M Nourbese Plulip's " Disconrse ™ as € hallenyss to White Hegemony 1

e e s e e

PR

"D'_"C”“r“ct C“'!“ aliention 1o its autotelic and autoreferential qature Joreprounds the
social ind historicnl dimensions of the Afro Canbbean reality Inwsmannei, by Litcrally placmy
(he text und the contexton the same plane, Philip combals not only lierary norime, bt st the
hicrarchy of the several discourses. History, memory and ]:lll"ll.‘l].’l; Cons
demonstrate that “even poctry and the way it was brought -ln. and traphi e, the € aphbean s a
wuyt)fll\itllllgcr11c|1l" CManagang” 206). The poem s so structured to redefine the adpans o
which the blacks were pushed as ‘frontier' from where, Philip says, "we can cpuwen

ourselves™ (“Managing” 2006),

Bisgre ther 1o

The dilferent discourses in Phalip's poem have also been referred 1o by other entics, bu
differently. Naomi Guttman, for example, chooses (o look at the other «||u:nl|1'wa besudes the
Jegal discourse as discourses of amnesia, aphasia, and mythical discourse. The mythical
discourse, of course, makes reference to the mother-daughter story as tlustrated through
characters like Ceres nnd Prosepine i ather poems w the collection While the aphisic and
amnesic discourses make obvious reference 1o seientific discourses on limpuisue disorders ' | po
on 1o claborate the way the poem cites, only o challenge, nincteenth-century }.EIL‘I‘LIs{‘IC
discourses, which used the white man's “knowledge™ as mstrument to justify and estahlish the
superiority of the white races over women and other races: The prose used im this disconrse s that
of texthooks to give the findings' of two nincteenth-century physicrans, Dr Broca and Dr
Wernicke. According Lo these physicians the physiological structure of the bram determmed
human intelligence:

Dr. Broca believed the size of the brain determined ntelligenee: he devoted much of us ume
to 'proving’ that white males of the Caucasian race had larger brams than, andd were, theretore

superior o, women, Blacks and other people of colour.
Understanding and recognition of the spoken word takes place m Wernicke's area  the
. 1
frontal lobe, situated next 1o the auditory corlex; [rom there relevant mformation passes o
cale Are! Tl I Al v - 1 {7 b y :
[Yroca's arca situnted next to the left frontal cortex winch then forms the response and passes
iton to the motor cortex. The motor cortex controls the muscles of specch. (31)

pierre Paul Broca, a nincteenth century French physician, anatomist and anthrapologist
and Carl Wernicke, a German physician and anatomist in their research identified the cause nr“
aphasia, or “speechlessness™ —the inability to comprehend or formulate language (o be
damage to the left_ hemisphere of the brain. Philip's poem, on the other hand, works 1o
demonstrate that the association of the broken language of the Afro-Caribbean wiilh i
pathological condition ignores the cultural amnesia, the actual factors responsible for their la :
of a mother tonguc. Roman Jakobson suggests that even before it can be considered I‘L
neurological or psychological problem it must be realized that “aphasia is lirst and I'ormm‘):l :l
disintegration of language™ (“On Aphasic Disorders...” 93). The linguistic impacton a ].n'lt‘..' :
people of the tyrannical history of colonization, displacement and slavery, and c:nln-a - “‘“
miscegenation, hybridization and creolization cannot certainly be cxpl-.;i‘ncd sim ““IT'L‘“"
pntho]ngicnl f‘:ondition. Asifinan answer to the pathologized understanding oi‘klnguw?cy\v;h ‘;‘
igno}"cs acquircd and spontancous use of it in many cultures, the poem in broken ]:!;1 i '1I!IL'1
significantly placed between the 'pure’ usages. The pure usage, on the other hand t-l L y ]- .
displays, is either imposed, and therefore, oppressive as in the Edicts, or :lcquir‘cd |~. -IL l’“;"“.
tongue: “THE MOTHER THEN PUT HER FINGERS ii\JTO HER l '(‘Ill :]lllmI;L*I,
g?llig)g TSE:I[[;(;:gRl?S‘ﬁcrl;?zET;l SHE TOUCHES HER TONGULE TO THE
_ as . e g L .
review of She Tries Her Tongue notes t(;m?;:l {tll?é:l;):)!i(:f:; Il’(;lcllll:lr'hd ].‘r’r”fw \Y‘“""m g
language is acquired and that all lan 3 sfre; i - w”cc'lmn LA
puages, therefore, may be regarded as cither one's actual or
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potential mother tongues. But it's precisely the differences between the actual and the potential

that constitute history—here, the history of colonialism” (227).
Philip manipulates the inherited language just so much so as to claim it as her own, in
agreement to Kincaid's words:

it didn't bother the Dutch at all to take a flow
on so that now the world thinks of tulips as Dutch.

we don't do that. More and more people who loo :
themselves. They will not take anything that doesn't have some sort of phony or some kind of

ancestral image—to Africa or anywhere clse. But it is really a sign of fiefcal when you cling so
much. What you ought to do is take back. Not just c!aim. 1"alfc-pcn<’)‘d. Take anylt_géng_ Take
Shakespeare. Justanything that makes sense. Just take it. That's just fine.” (Ferguson 168)

gue, but she will use it to manipulate the “form™ of 3

er that didn't grow in their country and just take it
And it adds to the Dutch. But we can't do that;
k like me cling to their narrow definitions of

Philip will not just claima mother ton
standard English poem to put it “in its place™ ‘
by cramping the space traditionally given the pocm itself, by forcingdil l:) sh:ti':lis;}]s;t:ce (\;:'lth
something clse—an extended image about women, }vorc‘is. language an l;l;!‘lC. : ! e edicts
that established the parameters of silence for theAtnqm in the New Wf)r G thl"l‘?b}?‘lQTe space
to descriptions of the physiology of speech, the scncnuﬁ.c lcga.cy_ oframsm"\;; ave m”ezr;;d‘ and
by questioning the tongue as organ and concepl, poetry is put in its place. (*Managing }
As a “text” that can be visualised, the pocm hclps the rcafi‘er to cgnceptuahze the li“gUistic
violation of a race just as the tongue as an “offending organ™ of the “slave iaught speaking his
native language” was to be put on display “so that all may see and tremble” (Edict 11, 32). The
~Discourse” becomes a graphic image of a collective experience that not only needs to be 'seep'
but understood as a linguistic object that chal]engcs’the rule. governed nature of discourse,
Philip's poem dismantles a hierarchical structure to arrive at a discourse, not of communication
but of confrontation.
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